
 

 

Reflection on the Survey Responses 
III. On Gregorian Chant 

 
Remarks in the Survey. 

 
“The changes in the Advent season with liturgical music 
going to more Gregorian Chant and the use of Latin 
greatly increases my sense or reverence. The increase in 
traditional elements has help me focus and not be 
distracted.” 

“…during Lent and Advent when 
chanting is being done for the opening 
songs, we are losing some beautiful 
hymns.”   

“There also seems to be more respect 
with the chanted portions of the 
Mass.” 

“I am especially connected to worship 
through music, particularly in 
contemporary music and do ‘miss it’ when a Mass favors 
chant or older hymns.” 

“Work Gregorian Chant into the music lineup. The Latin 
has been very good.” 

“…I believe the music choices should reflect the sacred 
actions taking place, not the current music in culture.” 

“Maybe something like Gregorian chant music playing 
before Mass may help to promote a reverent 
atmosphere.” 

 
 
 

To Sing is To Adore. 
 
To Saint Augustine is attributed saying, “To sing is to 
pray twice.” Indeed. Singing involves more effort than 
plain speech. In the Bible, singing is usually employed 
when one recognizes a victory won by God, like Miriam 
and Moses who sang to God after they crossed the Red 
Sea, or a good deed done by God, like the Magnificat of 

the Blessed Mother who praised God for 
choosing her as the Mother of the 
Messiah, or a foreseen saving intervention 
from God as in the Psalms. Because of this 
Judeo-Christian understanding of music, 
it is not surprising that the Holy Mass is 
set in music – the Mass is meant to be 
sung! By singing the Mass, it is elevated 
above among human endeavors. Simply, 
to sing the Mass is to adore God, whose 

Son Jesus rose victorious over sin and death.  
 
The remarks already allude to the variety of musical 
genres that we use at Mass. Also, the respondents reveal 
their preferred musical genre. A few years ago, there was 
no use of Latin and Gregorian Chant at the Masses in the 
parish. And then, they were gradually brought back. One, 
because they remain part of our liturgical patrimony. And 
second, because some of the younger generation are 
seeking them, and they need to learn how pray with them. 
 
 
 
 
 

     So what is to be done, broth-
ers? When you assemble, one 
has a psalm, another an instruc-
tion, a revelation, a tongue, or 
an interpretation. Everything 
should be done for building up.  

- 1 Corinthians 14:26 

Dear Parishioners,  
 

Christ is the Way! 
We continue going over the respondents’ remarks from the Respect and Reverence Survey. As 

previously mentioned, even though a small percentage of parishioners participated in the survey, the 
remarks are still varied. They are being shared with you so that we can hear and listen to each other. It is 
good to hear and listen to individual voices. Each voice represents a value that makes us hold dearly in our 
hearts the Holy Mass. 

In this reflection, we look at the remarks that mention Gregorian Chant. To provide clarification on 
some of the remarks, we refer to Vatican II’s Constitution on the Liturgy (Sacrosanctum Concilium). If you 
wish to read the document in its entirety, it is accessible online. 

I thank the respondents for their comments. May the catechesis, provided when needed, be helpful. 
 

Yours in Christ, 
Father Edison 



 

 

Music Suited for the Roman Liturgy. 

Why the variety of musical genres? What if I prefer a 
particular genre? Here it is good to ask, “What music 
does the Church consider suited for the liturgy?” Let us 
read from Sacrosanctum Concilium, 116: “The Church 
acknowledges Gregorian chant as especially suited to the 
Roman liturgy: therefore, 
other things being equal, it 
should be given pride of place1 
in liturgical services. 

But other kinds of sacred 
music, especially polyphony, 
are by no means excluded from 
liturgical celebrations, so long 
as they accord with the spirit of 
the liturgical action, as laid down 
in Art. 30.”  

The Instruction on Music in the Liturgy (Musicam 
Sacram, 4b) is helpful in further identifying sacred music: 
(i) Gregorian Chant, (ii) sacred polyphony ancient and 
modern, (iii) sacred music for the organ and approved 
instruments, and (iv) sacred popular music, liturgical and 
religious. Among these genres, sacred polyphony is least 
used at our Sunday Masses. 

And from Sacrosanctum Concilium, 30: “To promote 
active participation, the people should be encouraged to 
take part by means of acclamations, responses, psalmody, 
antiphons, and songs, as well as by actions, gestures, and 
bodily attitudes. And at the proper times all should 
observe a reverent silence.” 

With COVID, active participation at Mass through 
singing is impaired, to the frustration of many. 
Thankfully, we are able to participate in bodily gestures. 
And we can benefit from the promotion of silent pauses, 
to allow the Mystery of God to speak to us more loudly. 

How is Sacred Music Chosen for Our Sunday Masses? 

For the Entrance, Offertory and Communion Hymns, the 
General Instruction of the Roman Missal provides the 
following options: (i), the antiphon provided in the Missal 
or antiphon with Psalm from the Graduale Romanum; 

                                                
1 In Latin, “principem locum,” which means ‘first, foremost, leading place’. 
2 Among the hymns identified under Deficiencies in the Presentation of 
Eucharistic Doctrine is “All Are Welcome,” given as example 3. The document 
offers us this correction: “Let us build a house where love is found in water, 
wine and wheat; A banquet hall on holy ground where peace and justice meet 
…” The image of the Eucharist is of an ordinary banquet where one drinks 
water and wine and eats wheat bread. Further, water is not on the same level 
as bread and wine as matter for the Eucharist, and to list them in sequence 
therefore only increases the implication that we are at a banquet eating 

(ii), antiphon with Psalm from the Graduale Simplex; 
(iii), a chant from another collection of Psalms and 
antiphons; and (iv), some other suitable liturgical chant. 
Currently, we use options one and four. During the 
seasons of Advent, Christmas, Lent and Easter, we use the 
antiphons provided in the Missal. And during Ordinary 
Time, we use other suitable liturgical chants where the 

Gospel Reading helps set the 
theme. If you carefully listen 
to the Entrance Hymn, it may 
be introducing us to the 
Gospel.  

On further use of the fourth 
option. The parts of the Mass 
definitely help in the selection 
of hymns. The theme of 

gathering is apt for the Entrance 
Hymn, the theme of Eucharist for 
Communion, and the theme of 

sending forth for the Concluding Hymn. In this Year of 
the Sacraments, during the Offertory, we sing a hymn that 
offers us reflection on the sacrament that we focus on. For 
Communion meditation, we employ sacred music from 
different genres, solemnly sung, with or without organ 
and/or other instruments.   

In September 2020, the Committee on Doctrine of the 
USCCB released the document, “Catholic Hymnody at 
the Service of the Church: An Aid for Evaluating Hymn 
Lyrics.” This is a much-awaited document. Not only does 
it offer guidance in evaluating hymns, it also identifies 
hymns with questionable lyrics, found even in well-loved 
hymns, that do not reflect sound doctrine.2 With this in 
mind, one advantage of using the Antiphons provided in 
the Roman Missal is that these are from the Scriptures. 
Because they are from Scriptures, they are the sacred and 
sound doctrine. One may not get anything from the 
homily but may get something from the hymns we sing! 
For this reason, the hymns we sing at Mass must speak 
the truth of the faith of the Church. 

In the fourth insert, we will continue our reflection on 
Gregorian Chant as well as active participation.  

Thank you, and God bless you. 

ordinary food together. There is nothing else in the hymn to mitigate this 
impression. Someone who sings this song frequently would have a hard time 
imagining that the Eucharist can be and is worshipped or is in any sense a 
“sacrifice.” The hymn is also objectionable throughout on ecclesiological 
grounds as well, since it repeats the phrase “Let us build a house …” as though 
our actions make the Church. This hymn shows the relationship between faulty 
Eucharistic theology and faulty ecclesiology. As the Catechism says, “The 
Eucharist makes the Church,” and this idea is intimately connected with the 
Eucharist as re-presenting the sacrifice of the Cross which makes the Church. 
 

Throughout the Order of the Mass, music notations  
in chant accompany the prayers and texts of the Mass. 
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THE INTRODUCTORY RITES

1. When the people are gathered, the Priest approaches the altar with the ministers while the 
Entrance Chant is sung.

When he has arrived at the altar, after making a profound bow with the ministers, the 
Priest venerates the altar with a kiss and, if appropriate, incenses the cross and the altar. 
Then, with the ministers, he goes to the chair.

When the Entrance Chant is concluded, the Priest and the faithful, standing, sign 
themselves with the Sign of the Cross, while the Priest, facing the people, says:
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In the name of the Father, and of the Son, and of the Holy Spirit.

 The people reply:
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Amen.

2. Then the Priest, extending his hands, greets the people, saying:
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The grace of our Lord Jesus Christ,
and the love of God,
and the communion of the Holy Spirit
be with you all.


